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AN English chap by the name of Pete Lawrence requested 3
a few funes he'd heard me play at a camgfire the night *
before, which | recorded then info his Sony ‘Walkman, He % s
Jteleased It on his Cooking Vinyl label as cn'album called g
The Texas Campfire Tapes", and the rest, ‘cs they say, Is &
history. That first ‘sésslon’ was just one of those remarkable
Jucky breaks’ thét sometimes happen in pop music —
Michelle Shocked just happened fo be working as avolun
teer atthe Kerrville Folk Festival in Texas the night Lawrerice
heard her, recorded her, efc, Sheld been sort of doing’ the
“folk festival clreult for years, Inltially tagging along behind
her father, then, after running away from home, going up
fo-San Francisco and living as a quatter and activis
{Ronnie Reagan's policies were getting right up her nose)
. asanoccdsional parficipant. If was while she was squat
- fing Michelle Shocked found out that she had a #26 dlbum ;
on the UKindile charts! The Texas Campfire Tapes eventu-
ally got fo #1 and Michelle Shocked stopped squatfing, 7~
got signed fo a major label, PolyGram, and has released
two more allbums, Short Sharp Shocked and Capfain :+
Swing, on equipment somehat more sophisticated than
that first Sony "Walkman outing.

Michelle Shocked has lost none
of her edge. And she's not taking the easy way out either, PP
As PaulKelly pointed out in last week’s Issus, Michelle has S
been fouring Europe picking up local musicians in each BN
country fo back her, inevitably changing the complexion B
of the songs she performs, and looks like using various cuts 8
recorded through the four for her next album, and that
should include a track or two featuring her Australian B
backing band, The Messengers, when she arrives here for
dates around the country, with Sydney seeing her March
22 at the Enmore Theatre, .
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