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HAVING SPENT an

.unenviabIe afte…OOn at the

しondon Arena, Dockland’s
・‾latest designer warehouse, i

can §ymPathise with Michelle

Shocked when she sings
’God ls A ReaI Estate

DeveIoper’. Not only is life,

as depicted by §hocked’s

臨嵩鵜島詰。 「。
than one exit and it’s aimost

塙譜罷謹笥謙語
She seems tγaPPed, just

another awkward gi「I with a

guita「′ this yea'’s Suzanne

Vega o「 more lenientIy

Phranc, With no hope ofan

escape f「om the acoustic cuI

de sac.

StiII. even when she isj唯t,

anothergirI guita「ist. .

謹書豊富説話霊
She′s a good time’CamP fire

girl, getting the audience to
sing along to ′Memories Of

East Texas’- the fi「st part of

譜霊葦鱒二m if
they’re ‘’ready for
’Kumbaya’?’’.

Yet §hocked isn’t content

to remain the thigh slapper,

and even a§ She completes

the Texas trilogy with VFD’

and The L& N Don’tStop

Here Anymo「e’, She’s moving

on to §an Fran⊂isco and New

York. distancing herseIf from

her roots by using d調mS,

bass and fina=y an enti「e

DixieIand style ho「n §eCtion

(her UnfeasibIy Large Band).
Ju§t aS the band’s name is

a witty tribute toしyleしovett

and his Large甘and. so

Shocked’s t「ansition echoes

しyIe’s move f「om country to

the mainst「eam.

u霊詑盤詫嵩he’s
bIending her rootsy blues

SOngS With the imp「e§§ive

sound of their New Orleans

jazz∴lt’s particuIa「Iy effective l

on the encore. ’FairytaIe§’,

which sees §hocked take on

the mantle of B冊e HoIiday.

Even when she’s joined ea「Iy

on by he「 father言n a scene

reminiscent of 7tle蹄r寂もe

fam勅it’s st紺effective.

God may not Ieave that

many exits but it seems

Shocked has found one.

SA軸=KI N G

Sounds Apri1 22 1989


